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	1.
	Academic Catalogue Description and Course Prerequisites


This course surveys design activity from the nineteenth century development of the Arts & Crafts movement and the subsequent development of Art Nouveau and Art Deco, Bauhaus, the International and Regional design trends in Italy, Scandinavia and Japan, down to the more recent contemporary trends. This course explores the various manifestations of these artistic developments in the applied arts from spatial design to furniture to various product designs, and graphic design, considering their relationship to the aesthetic idea behind these movements.

	2.
	Course Outcomes


Purpose: The course is an introduction to the history of Modern and Postmodern design. It provides a historical and cultural understanding of places, people and events that have influenced the development of design in its various disciplines [graphic, furniture, architecture, textile interior and fashion design].  It explores the relation between design theory, design history and culture. 
Objectives:

· Acquaintance with the discipline of history

· Visual awareness

· Discerning the main historical events and phases 
· Exploring and analyzing specific works and the topics related to them
Learning Outcomes:

· Using the library for research and reserve purposes.

· Understanding of main events that influenced the development of design in the modern and postmodern era.
· Visual awareness and acquiring skills for the interpretation and analysis of visual information.

· Writing short essays with the adequate structure: introduction, body and conclusion; using a main idea/topic and constructing a logical argumentation and identifying the elements in the work to support the sub-topics that constitute the body of the essay.
	3.
	Course Outline


Calendar: Classes begin on September 24. For a detailed calendar do follow official LAU website. The course span will be as linear as suggested by the outline, further reading material might be added as well. This is a tentative outline. The outline below refers to our weekly classes: 
 1) Introduction: reading of syllabus and general introduction to the history of design

historical context, modernism, modernity, and design
2) 18th & 19th century ‘design’; Quick overview

Readings: chapters 2,3&4 in History of Modern Design

Main focus:
In History of modern design

[p.24-p.26] The printer's art 

[p.27-p.44] Entrepreneurial efforts in Britain and elsewhere 

English Art and Craft Movement, 1850-1880’s

Readings: 
In History of Modern Design: 

The great exhibition of 1851 / images for all popular graphics in the US [p.51-p.62]

Chapter 6 [p.106-p.128]

In pioneers of modern design 

[p. 40-p.67] From 1851 to Morris and the arts and crafts. 
In Twentieth Century Design 

[p. 14-p.15] The problematic legacy of the Arts and Crafts Movement.

3) Art Nouveau / Jugendstil

Symbolism in France and Jugendstil in Germany, Gaudi (Spain), Frank Lloyd Wright (US), Mackintosh (Scotland)

Readings:
In History of modern design  

Chapter 5 [p.67-105]

4) Deutsches Werkbund (industrial architecture)
Readings: 
In history of Modern Design 
Chapter 7 Germany and the US [p.129-137]

In Miller's 100 years of the Decorative Arts

[p.44-47] Architectural Art Nouveau 
In pioneers of modern design 

[p.90-117] Art nouveau
5) Wiener Werkstätte / Plakastil (Pre - WWI)
Readings:

In Twentieth Century Design 

[p. 34] Modernists design: a work definition
6)(WWI)
In Pioneers of Modern Graphic Design
[p.38-60]

Russian Avant Guarde El Lissitzky
Readings: 

In Pioneers of Modern Graphic Design
[p.56-57] 

Dada
Tzara manifesto reading word document 
Futurism (Italian)
Reading:

PDF The foundation and manifesto of futurism
Suprematism/Constructivism

http://www.t-horton.co.uk/blog/?p=78
Kurt Schwitters Merz magazine Jan Tschichold ‘Die Neue Typographie’ and Lissitzky
7) De Stijl

Readings: 

In history of Modern Design 

Chapters 8,9,10
8) Bauhaus

Readings:

In Twentieth Century Design
p. 38 The Bauhaus 1919-1933 
9) Midterm exam

10) Art Deco, Streamline Moderne, Industrial Design in the US, Le Corbusier

Reading: [p.71-p.93] Pioneers of Modern Graphic Design
              [p.94-p.103] in An Introduction to Design & Culture in the Twentieth Century

11) Postwar Design
Reading: In History of Modern Design Chapter 11

 
Graphic Design/Typography Art directors of New York 
Readings: In History of Modern Design Chapters 12,13
Reading: [p.94-p.121] Pioneers of Modern Graphic Design
1960's National design [Scandinavia, Italy, Japan] 
Reading: in An Introduction to Design & Culture in the Twentieth Century [p.79-p.90]
12) Pop Art / Swiss International Style / Psychedelic 
Readings: chapter 15 in History of Modern Design
Mid-Century Modern & Mass Culture
Readings:

In History of Modern Design

Chapters 14,15

In An introduction to Design & Culture in the Twentieth Century [p.124-p.131], 

Design and Mass Culture p.153
13) Postmodernism, Deconstruction, the Sustainable, Design in the Digital Age 

Readings: 
Chapter 16 in History of Modern Design

[173-p.205] in Pioneers of Modern Graphic Design

[p.295-350] in The Century of Modern Design 

13) Class Presentations

14) review of the material and preparation for final exam
	4.
	Required tools / software / skills


· Complete the reading material ahead of time to be able to participate in the class discussions.

· Make all tests and assignment and submit them on time and in the required forms.

	5.
	Required textbooks and additional references


Lecture Material and Teaching Methods: The course will consist of lectures and discussions. The readings will be introduced and made available on reserve and/or sent by email.
Main books 

· David Reizman, History of Modern Design. [on reserve]

· Nikolaus Pevsner, Pioneers of Modern Design [on reserve]

· Jonathan Woodham, 20th Century Design [on e-reserve]

· Penny Sparke, An Introduction to Design and Culture in the Twentieth Century [on reserve]

· Mitchell Beazley, Pioneers of Modern Graphic Design 
Other: 

Eric Knowles, Miller’s 100 Years of Decorative Arts
Ann Ferebee, A History of Design From the Victorian Era to the Present
Links to useful sites 

on writing essays http://owl.english.purdue.edu/workshops/hypertext/ResearchW/
http://www.utoronto.ca/writing/advise.html
http://www.ccc.commnet.edu/apa/
Design: http://www.designishistory.com/
Definitions: http://www.artlex.com/ArtLex/Art.html#anchor1977571
Timeline: http://designhistorytimeline.com/
Check this link http://www.designtimeline.org/oht.html 
	6.
	Grade distribution


· 1 mid-term exam 30 %

· 1 final exam: 30 %

· 1 assignments: 15 % 

· Class Presentation: 15%
· Class participation, quizzes and attendance: 10 %
Mid-term: The mid-term will be an in-class exam mainly addressing the material covered in class from arts and crafts to the Bauhaus. The mid term will include thematic questions on the discussed movements. 

Final Exam: The final exam will cover material from the second half of the semester onward. 
Assignments : Throughout the semester, students will be asked to hand in an assignments that will be announced in class beforehand.
Class participation and Presentation: It is important for students to come to class and actively contribute to in-class discussion. Moreover, there will be short drop quizzes throughout the semester.
	7.
	Office hours and contacts


Students can see me before we start class or after, mondays, wednesdays, and fridays.
	8.
	Course Policies


Cheating and Plagiarism: Students, caught cheating on an exam/homework, receive a grade of zero on the exam/homework in their first cheating attempt in the course, and receive a warning. Students caught cheating for the second time in the same course will receive a grade of “F” in the course and a second warning. A grade of zero on an exam/homework resulting from cheating must be counted in the student’s course grade. The zero cannot be dropped in computing in the final grade in case the instructor has a grade policy allowing students to drop their worst exam grade. 

Attendance: Missing one third of classes imply that you will have to drop the course.

Withdrawal: “Students wishing to withdraw from one or more courses must follow the withdrawal procedure provided by the Registrar’s Office. Students withdrawing from courses after the late registration period and before the withdrawal deadline will receive Ws for all the courses in progress.” 

Note that it is the student [not the professor or anybody else] who is required to drop the course.
	9.
	General rules and regulations


A student can miss no more than the than the equivalence of five weeks of instruction. If the allowed of absences are exceeded, the instructor may ask the student to drop the course.

Plagiarism: students caught cheating on an exam receives a grade of Zero on the exam in the first cheating attempt and a warning. Students caught cheating for the second time in the same course receives an F grade in the course and a second warning. A grade of zero on an exam resulting from cheating must be counted in the student’s course grade. The zero cannot be dropped in computing the final grade in case the instructor has a policy of allowing students to drop their worst exam grade.

Any student who receives 3 warnings will be suspended.

Plagiarism applies as well in Term papers to quoting written texts without proper crediting, or copying full papers, or purchasing ready-made papers. 

2

